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Why Misread A Cloud by Emily Suzanne Carlson
$17.95 | ISBN: 978-1-946482-79-2 | November 2022

Why Misread a Cloud takes its name from clouds of ash and smoke in wartime which appear to the 
author as a “storm, blown over the sea.” Both an exploration of the mind’s ability to turn what is into 
something else, in order to survive, and the mind’s ability to resist the effects of psychosocial warfare—
imposed by the military and the police. “Who wants you to be afraid” the poet’s friend asks as he “added 
sugar to his tea.” The realization this question brings enables the poet to explore forces that separate us 
from one another and ways we rise up within ourselves to move through fear toward love.  

Emily Suzanne Carlson (she/they) is a mother, a poet, a teacher, and the director of Art in the Garden, 
a liberatory, anti-racist, LGBTQ+ welcoming, and joy-centered program that addresses the impacts 
of childhood adversity and trauma. Emily is the author of two prior collections: I Have a Teacher 
(Center for Book Arts 2016), and Symphony No. 2 (Argos Books, 2015). Emily earned a BA from 
Sarah Lawrence College and an MFA from the University of Pittsburgh. With friends, they run the 
Bonfire Reading Series. Emily lives with their partner and their three children in an intentional 
community centered around an urban garden in Pittsburgh, Pennsylvania. 

We Are Changed to Deer at the Broken Place by Kelly Weber
$21.95 | ISBN: 978-1-946482-80-8 | December 2022

This collection considers what it means to be a queer nonbinary daughter in search of mother and myth as 
refuges. Inhabiting and breaking inherited forms like the sonnet, the speaker rewrites mythology to find 
new possibilities of queer transformation within inherited traditions—in which bodies not only change 
to trees and deer to escape the cishet male gaze, but also break the gaze itself. Intimate lyrics chart the 
interior landscape of the speaker’s asexuality and aromanticism and explore the queered nuances of body 
and of platonic friendships. In the process, the book explores the mother wound of how these myths are 
inherited and what it means to create a new story, a new vocabulary, a new kind of breaking.

Kelly Weber (she/they) holds an MFA from Colorado State University and is the author of the 
chapbook The Dodo Heart Museum (dancing girl press, 2021). Their work has received Pushcart 
nominations and has appeared or is forthcoming in The Laurel Review, Brevity, The Missouri Review, 
Cream City Review, Palette Poetry, Southeast Review, Passages North, and elsewhere. She lives in 
Colorado with two rescue cats. More of their work can be found at kellymweber.com.

The Best of Tupelo Quarterly edited by Kristina Marie Darling
$27.95 | ISBN: 978-1-946482-78-5 | January 2023

Since its inception in 2011, Tupelo Quarterly has demonstrated a commitment to innovative work 
that questions the boundaries of genres and mediums, publishing hybrid texts by notable multimedia 
practitioners alongside electrifying experiments by emerging artists. For TQ, championing work in 
innovative, cross-disciplinary forms is essential to publishing writers who challenge the status quo. 
After all, a groundbreaking message often requires new forms of discourse.  With that in mind, this 
anthology documents a larger dialogue — about artistic risk, freedom in language, and what a literary 
text can be — that has unfolded in each issue across genres and creative disciplines.  Please join us in 
celebrating eleven years of innovative writing, visual art, and multimedia texts in conversation.

Kristina Marie Darling is the author of thirty-seven books.  An expert consultant with the U.S. 
Fulbright Commission, Dr. Darling’s work has been recognized with awards from Yaddo, the 
American Academy in Rome, the Andorran Ministry of Culture, the Elizabeth George Foundation, 
Harvard University’s Kittredge Fund, the Heinz Foundation, Cité Internationale des Arts in Paris, 
and the Whiting Foundation.  She serves as Editor-in-Chief of Tupelo Press and Tupelo Quarterly.
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The Future Will Call You Something Else by Natasha Saje
$21.95 | ISBN: 978-1-946482-73-0 | April 2023

“Is language our home, or is it a form of lament, an expression of our bewilderment and 
consternation? Throughout her career, Natasha Sajé has asked this question, always in the hope 
that words might offer us that ‘shelter’ that Celan so ardently believed they could. Sajé’s poems 
are searching, canny, whip-smart, scrupulously self-aware, and effortlessly capable of moving 
from wit to pathos, from worry to delight, all in the space of a few lines. The Future Will Call 
You Something Else is a book of genuine accomplishment, the work of a poet of consequence, 
one who is writing at the height of her considerable powers.” —David Wojahn

“Natasha Sajé embraces the world not only through the wisdom of the senses but with 
philosophical intelligence, writing poems that open heart and mind. She considers the kinds 
of knowledge that imprint and form us, marveling at what remains untranslatable. Employing 
the slippage and trap doors of etymology, Sajé questions humankind’s increasingly shaky 
place in nature. These poems alight ‘...on a fence dividing/ governable from wild/ known from 
unknown.’” —Amy Gerstler

Natasha Sajé is the author of four books of poems, a postmodern poetry handbook, and a 
memoir-in-essays. She teaches in the Vermont College of Fine Arts MFA in Writing Program. 
www.natashasaje.com

Something Small of How to See a River by Teresa Dzieglewicz
$21.95 | ISBN: 978-1-946482-82-2 | May 2023

Through the weaving of documentary poetics, fi rst-hand accounts, dialogue, and lyric, these 
poems tell the story of co-running a school at the Ocethi Sakowin Camp at Standing Rock. 
The poems interrogate the idea of narrative—who gets to tell a story and what does it mean 
when the offi cial story—the story told by the governor, the police, or the local media—
is a fundamentally dishonest one? They meditate on failure; how systems fail us and our 
environment, how whiteness fails to hold itself accountable, how future generations and the 
land are being failed—and how, in the face of all this, the Standing Rock movement was not 
a failure. At the heart of the collection is the strength, care, and radical joy of the movement, 
which shines through and against the violence.

Teresa Dzieglewicz is an educator, poet, lover of rivers and prairies, and part of the founding 
team of the Mní Wičhóni Nakíčižiŋ Wóuŋspe (Defenders of the Water School) on the 
Standing Rock Reservation. She was named a Best New Poet of 2018, as well as the winner 
of the 2018 Auburn Witness Prize, a 2018 Pushcart Prize, and the 2020 Palette Poetry 
Prize. Teresa has been a fellow at New Harmony Writer’s Workshop, the Kimmel Harding 
Nelson Center, the NY Mills Arts Retreat, and Brooklyn Poets. She received her MFA from 
Southern Illinois University in Carbondale, where she was recognized with an Academy of 
American Poets Prize. Teresa’s poems can be found in Pushcart Prize XLII, Best New Poets, 
Beloit Poetry Journal, Prairie Schooner, Ninth Letter, Sixth Finch, and elsewhere.



Wind—Mountain—Oak: Poems of Sappho, translated by Dan Beachy-Quick
$21.95 | ISBN: 978-1-946482-81-5 | June 2023

DBQ: “There are depths within the denotative life of Greek words that English seldom allows readers 
in translation to access. At some basic level, I wanted to offer a translation that traced out some of those 
complexities into an apprehendable substance in the poems themselves—sometimes by allowing an image 
to unfold more fully than is the norm, at other times by giving some sense of a word’s complicated life, 
the compound nature of the Greek language, or by translating the same line in multiple ways. The hope, 
far-fetched as it might be, is to give a reader in English some semblance of how an ancient Greek listener 
might hear these songs. I’ve also veered away from the various traditions of ordering the poems. I’ve 
clustered them into groups that seem to loosely trace the entirety of life, from childhood to older age, from 
the birth of desire to the fear of no longer being desirable. In a quiet way, I mean the book to read as a 
kind novel, a bildungsroman, so that a larger sense of the life—the poem of the life—becomes palpable. “

Dan Beachy-Quick is the author, most recently, of a collection of essays, fragments, and poems, Of 
Silence & Song (Milkweed, 2017). He has written six books of poetry, gentlessness, Circle’s Apprentice, 
North True South Bright, Spell, Mulberry, and This Nest, Swift Passerine, six chapbooks, Shields & 
Shards & Stitches & Songs, Apology for the Book of Creatures, Overtakelessness, Heroisms, Canto and
Mobius Crowns (the latter two both written in collaboration with the poet Srikanth Reddy), a book of interlinked essays on Moby-Dick, A Whaler’s 
Dictionary, as well as a collection of essays, meditations and tales, Wonderful Investigations. Reddy and Beachy-Quick’s collaboration has 
recently been released as a full-length collection, Conversities, and he has also collaborated with the essayist and performance artist Matthew 
Goulish on Work From Memory. In 2013, University of Iowa Press published a monograph on John Keats in their Muse Series (editor Robert 
D. Richardson) titled A Brighter Word Than Bright: Keats at Work, and Coffee House Press published his fi rst novel, An Impenetrable Screen 
of Purest Sky. He is a contributing editor for the journals A Public Space and West Branch. After graduating from the University of Denver, he 
attended the Iowa Writer’s Workshop. He has taught at Grinnell College, The School of the Art Institute of Chicago, and is currently teaching 
in the MFA Writing Program at Colorado State University. His work has been a winner of the Colorado Book Award, and has been a fi nalist 
for the William Carlos Williams Prize, and the PEN/USA Literary Award in Poetry. He is the recipient of a Lannan Foundation residency, and 
taught as Visiting Faculty at the Iowa Writer’s Workshop in spring 2010. He was one of two Monfort Professors at CSU for 2013-2015, and 
has been a Guggenheim Fellow and a Creative Fellow of the Woodberry Poetry Room at Harvard University.
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Tender Machines by J. Mae Barizo
$21.95 | ISBN: 978-1-946482-84-6  | May 2023

Set against the backdrop of a changing urban landscape, the poems in Tender Machines swing between 
the domestic and the surreal, charting motherhood, sexual desire and an immigrant family’s haunted 
inheritance. Mapping the lives of women and the lives they inhabit, poems such as “Small Essays 
on Disappearance,”—which channel the aftermath of motherhood and 9-11—collide with aubades 
describing mornings in a ruined city: “buying food at the bodegas... nectarines and skin-tight plums.” 
The poems in Tender Machines live in the space between the public and the private, braiding an intimate 
narrative. This is an intersectional portrait of womanhood with all its losses, departures and wonders.

J. Mae Barizo is a poet, essayist and multidisciplinary artist who works at the intersection of poetics, 
media and performance. She is the author of two books of poetry, The Cumulus Effect (Four Way 
Books, 2015) and Tender Machines (Tupelo Press, 2023). Her book of hybrid essays on John Cage
and the poetics of sound was a fi nalist for the Graywolf Nonfi ction Prize. Her work has been 
anthologized in books published by W.W. Norton, Atelier Editions and Harvard University Press. She 
is also the recipient of fellowships and awards from Bennington College, Mellon Foundation, Critical
Minded, Jerome Foundation and Poets House. Recent writing appears in Poetry, Ploughshares, 
Esquire, Los Angeles Review of Books, Paris Review Daily, Boston Review, BookForum, among 
others. She is on the board of Kundiman, an organization supporting writers and readers from the 
Asian diaspora. She has taught at the Pratt Institute, Eugene Lang and Parsons School of Design. She 
teaches at The New School and lives in New York City.


